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1. HALF STEPS:
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2. MAJOR TRIADS:
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3. MAJOR SCALES:
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exercise 1.2 building dominant chords
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the blues - getting started 1: theory

traditional blues uses dominant chords.  creating dominant chords is easy!  explore the following methods:

measure half steps from the root of the chord - up 4, up 3, up 3

begin with a major triad, add an octave above the root, then descend two half-steps 
to add the flat-seven (dominant seven)

from any given major scale, build a dominant chord by using 1, 3, 5, and lowered 7 ("flat-7")

lowered seventh


