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exercise 3.4 - chord scales (two options)
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the blues - getting started 3: making melodic connections (theory)

there is at least one scale that can be used to create a MELODY for for any given chord that creates HARMONY.
these scales can also be called "modes" or "chord scales".

often, a major triad is paired with 
a major scale of the same tonic.

similarly, since dominant chords have 
a major third and a lowered seventh, 

they are often paired with a major scale 
with a lowered seventh.  

this is called "mixolydian".

as another option, there is a "one-size-fits-all" scale commonly referred to as the "blues scale".  miraculously, this
ONE scale may be used on ANY of the chords in the blues.  the three notes 

highlighted below are referred to as "blue notes".

the mixolydian mode

the blues scale


